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NOTE BY THE AUTHOR 


SOLDIER'S DREAM OF HOME 

A Remarkable Case of Telepathy Through the Channel of Music 
■k * * -k * 

In the early part of the Spring 1918, one of America’s favorite 

sons, Lieutenant C. W serving in France and recovering from 

wounds received while in action at the front, wrote to me that on three 
successive nights he had composed, in dreams, a musical composition. 
He expressed regret at his inability to jot it down and that it was not I 
who had so dreamed as thereby the composition would not have been lost 
to the world. 

He described his dreams most minutely. As 1 read his description 
thereof, I recalled that on the identical three nights, I, too, had dreamed 
of music. 

As I had written down the musical thoughts suggested in my dreams, 
I found that the narrative feivcii of the music of his dreams coincided 
strikingly with my recorded thoughts. 

The introduction, “Dream Mazes,” the “Music Box,” “Home Sweet 
Home” and “Finale Triumphale” express graphically the wanderings of a 
fevered brain. 

All the troubles and trials caused by the greatest of wars in the 
world's history were for a short time obliterated by a mind's fanciful flight 
in slumber's sweet embrace. 


Soldiers Dream of Home 
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J)f-tiicated to Mr*. Lueia Beck. 


DREAM MAZES. 


CHARLES KUNKEL. 
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MUSIC BOX. 
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HOME SWEET HOME. 
Larghetto. Slow m — 80. 

Con amore ( IVOA warmth, great feeling) 





■S'Sea. Vf O'**. Vf Hit. ' 
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FINALE TRIUMPHALE. 

Allegretto. J— 126 . 


Equalmente {Very smoothly, evenly.) 
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Thifl Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s ? 
Piano Pedal Method 


THE PIANO PEDAL ! How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 

A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with 
copious examples and primary studies, laying a foundation for the correct use of the Pedal, and correcting 
the more common mistakes made by the majority of players in the use thereof. 


What Some of the Great Pianists and Pedagogues of the World Say ; 


VON BUCi-OW: 


“Xo pianist can afford to be without It” 


RUBINSTEIN: 


PADEREWSKI: 

RIVE-KING: 


"Will do more for fine piano playing than any work published in a 
decade." 

"A ti*uly great work; worth its weight in gold.” 

Through your Pedal Method we will have more good pianists Im 
the future. A wonderful exposition of the hidden secret, 
making piano playing traly great/' 


XAVIER SCHARWENKA, the world-renowned Pianist, Coirposer 
and Director of the Scharwenka Conservatory of Music, New 
York. 

jdr. Charles Kunkel, 

Meet Honored Sir;— Accept tny elncercst thanks for the copy of your 
iJuK Pedal MethM). I have perused and studied the *am« 

with wish llie same universal recr.jrnltion and success. 

With the highest esteem. XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist and Com- 
poser, Director of "The Penn” College of Music, Philadelphia. 
Mr. Charles Kunkel. 

carefiill/ read through your Piano Pe<lal Sfelhod, 
on the very efficient way In which you trer.t 
m sf-ape-goat of so many sins— the Pedal. Your 

Ami yet simple and lucid enough to be understood 
^'l*hout the aid of a teacher. Moreover It does 
Brade of development— 
pyipl\9 of all grades, even tl>e most advanced 
revision. That you fill a really Jong-felt want 
and culti\ate a territory entirely neglected bv pedagogic writers froes 
o. complement to other studies, wlth^niy 
pupils, and earnestly recommend it to mv brother teachers ^ 

U Jshing you all success, I am. very truly yours. 

CONSTANTINE STERNBERG. 

EMIL LIEBLING, the distinguished Pianist and Composer, of 
Chicago. 

Mr. Charles Kunkel. 

Peiittl Method- is so comprehen- 
with 1’' '"■“‘■'‘'■f' , 'hat you could really well nliord to dlsp"n?e 

With any one s recomrnendatlon of the work. The attemols heretofore 
mode to c^er that most Important and comparatively neglected Held havo 
been so diffuse as to invite and merit failure. ncia. na%o 

treatise on the subject, accompanied as It is by the 
most practical illustrations, I find really everything Tn reeard t« th<»' 

mode of using the Pedal. Especially commendable Is the clear and •' 
lucid exp^ltlon of the various problems presented, which render the ‘ 
work equally Interesting to the teacher and valuatle to the pupil. 

I congratulate you on yout^ eminent suceess In this .work "and will 

*«‘‘»hod to teachers and pupilsf iuj The 

onf work on the subject which; In my opinion, merits seribOs attention. 

Sincerely yours, EMIL LIEDUNG. 


I. D. FOULON, the renowned Musical Critic. 

Dear Mr. Kunkel: — You have done a great work in giving to both 
uU of Si?"pi«nrt careful, reasoned course of Instruction In the 

arto U kA attempted! and in doing It in such a manner 

“pvA..? book at once a classic. It was Bacon. 1 think, who wrote 

E\e^ man Is a debtor to' his own’ profession.” By the- Dubliratirtn nt 
Method, you have not only cancelled your debt to your profes- 
placed it under great and lasting obligation to 

of its superlatu-e v^'^il'TSich Miave^hadT^shan'k^rS 
o°r S'facm^r "“t 

As ever, your frlenU, i. d. FOULON. 

' '’‘n Musician. Crl'tlc and Director of the 

Detroit Conservatory of Music. - • ' 

\\ ith best wishes. I am, cordially yours, j. h. HAHN 

E. R. KROEGERL the distinguished Composer, Musician and Musicai 
Director pf Forest Park University. . " -uusicai 

sssVi!iCil0 

T"e?e to foflow thA pedaled: Indeed, if the pupil 

• Allotted i OTDl "s :«on le that In the hour 

lours very truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers. 


